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The artist is the one who arrests the spectacle in which most people 
take part without really seeing it and who makes it visible to the most 

‘human’ among them.  

~ Maurice Merleau-Ponty, “Cezanne’s Doubt” 

The joy of art lies in its showing how something takes on meaning—
not by referring to already established and acquired ideas but by the 

temporal or spatial arrangement of elements.  

~ Maurice Merleau-Ponty, “Film and the New Psychology” 

All art is the creation of perceptible forms expressive of human 
feeling.  

~ Susanne Langer, Problems of Art 
  



Kyle David Bennett, Ph.D. | Assistant Professor of Philosophy | Caldwell University 
PH 324 Philosophy of Art | Format for Course 

Though this course is listed as a “philosophy” it will operate more like a phenomenology of 
aesthetic experience. While we will address questions like “what is art?”, “what is beauty?”, and 
“what’s the difference between a product and a work of art?”, our primary concern will be to 
explore how we experience or “take in” our world, with special attention given to those things or 
beings that allure or attract us or that we consider beautiful. We will study how beauty appears to 
us. The works that we will consider in this endeavor will not be “high” or “elite” art but the 
aesthetics and crafts of everyday life. We will touch upon topics such as consciousness, 
experience, time, space, inter alia—necessary for any perception or value judgment of beauty. I 
will be using this class as a lab to work out an introduction to phenomenology for a general 
audience, an aesthetics of everyday life, and an exploration of habits and practices of artists.  

Required Reading:  
• Robert Sokolowski, An Introduction to Phenomenology (9780521667920) 
• Aesthetics Reading Packet composed of essays, stories, poetry, and op-eds (I will provide a 

PDF) 

Recommended Reading:  
• Dan Zahavi, Phenomenology: The Basics (9781138216709) 
• Monroe Beardsley, Aesthetics from Classical Greece to the Present (9780817366230) 
• Roger Scruton, Beauty: A Very Short Introduction (9780199229758) 

Assignments:   
• Attendance. Everyone gets three (3) absences: athletic game(s), bereavement, illness, one-in-a-

lifetime concert. After three absences, there will be a 5% deduction from your final grade. 
Athletes: Please come speak to me the first week of class if you know that you will miss more 
than three classes due to games.  

• Beautify the online world (15%). Students will be required to create an Instagram profile with 
twenty to thirty (20-30) images with captions and descriptions of how this image is related to 
our discussion of a phenomenological theme. Further instructions will be given the second or 
third week of the semester.  

• Biweekly reading and lecture quizzes (25%). Ten questions based on the readings and lectures. 
When they occur, they will the be the first thing we do in class, so don’t be late. Quizzes 
cannot be made up unless your absence has have been excused by me beforehand.  

• Midterm Exam (20%). The midterm exam will cover Bennett’s lectures, the Sokolowski 
reading, and the Zahavi glossary. The midterm will be on 3/6.  



• Final exam (20%): The final exam will be cumulative, so it will cover all of the lectures, 
readings, and other course material.  

• Phenomenological analysis paper (20%): Students will be required to write a five to seven 
page paper that analyzes a work of art phenomenologically (i.e., use of time, space, meaning, 
imagination, perception, memory, etc.). A grading rubric is appended below in this packet. A 
first draft is due 3/18. The final draft is due 4/8. No extensions will be granted after a week 
before the due date. Points deductions will be incurred for late submissions. The following are 
available for analysis: 
• Music: James Vincent McMarrow, Black Thought, or Tierra Whack  
• Film: Alejandro González Iñárritu, Quentin Tarrentino, Jordan Peele, or Greta Gerwig 
• Poetry: e.e. cummings, Christian Wiman, or Layli Long Soldier (poetry)  
• Social media: Instagram, Snapchat, or Reddit.

• Extra credit (2%): If students compose a transcript of the course. As a class, I will give you two 
percentage points on your final grade if you record and transcribe our class lectures and 
discussion. One student will be responsible for spearheading this endeavor. I will consult this 
student to determine who participated, contributed, or assisted in the process. This student will 
print and submit the transcript to me one week before the final exam. Nominate this student by 
the second week of classes. 

Structure of meeting time: 
Mondays: lecture 
Wednesdays: Fishbowl style discussion or film  



Kyle David Bennett, Ph.D. | Assistant Professor of Philosophy | Caldwell University 
PH 324 Philosophy of Art | Course Outline 

First Part: Orientation in Art 
• Read from PDF 

1. Week 1. The nature of art [ars = “skill, way, method”] 

2. Week 2. How we define beauty and aesthetics [aisthēta = “perceptible things”] 

3. Week 3. A selective sketch of the history of and themes in philosophical aesthetics.  

4. Week 4. Considering everyday art: dressing, baking, writing, cleaning, organizing 

Second Part: Phenomenology and Aesthetics 
• Read Sokolowski, Introduction to Phenomenology  

5. Week 5. Intro to phenomenology and how consciousness works (intentionality) [Read 
Sokolowski Intro and Ch. 1] 

6. Week 6. How we “take in” or sense things (perception) [Read Sokolowski Ch. 2] 

               MIDTERM on Bennett’s lectures, Sokolowski, and Zahavi glossary 

7. Week 7. The structure of the thing that we sense (that makes possible our sensing of it) [Read 
Sokolowski Ch. 3]  

8. Week 8. Two general ways we “take something in” (the natural and phenomenological 
attitude) [Read Sokolowski Ch. 4] 

9. Week 9. Other modes of consciousness: remembering and imagining [Read Sokolowski Ch. 
5] 

10. Week 10. How we experience words, pictures, and symbols [Read Sokolowski Ch. 6] 

11. Week 11. How we “take in” things as the things that they are (constitution, intuition, 
judgment) [Read Sokolowski Ch. 7] 

12. Week 12. The manifold layers of time as we “take things in” (temporality) [Read Sokolowski 
Ch. 9] 



13. Week 13. Summary of phenomenology [Read Sokolowski Chaps. 13-14]  

FINAL EXAM on all material 



Kyle David Bennett, Ph.D. | Assistant Professor of Philosophy | Caldwell University
PH 324 Philosophy of Art | “Wisbits”

1. Art is prefigured in the very processes of living. ~ John Dewey, Art as 
Experience

2. No creature lives merely under its skin. ~ John Dewey, Art as Experience

3. The moving principle seems to become stronger when the reasoning 
power is relaxed. ~ Aristotle, Eudemian Ethics, 7.14.1248a26

4. The artist is the one who arrests the spectacle in which most people take part 
without really seeing it and who makes it visible to the most ‘human’ among 
them. ~ Maurice Merleau-Ponty, “Cezanne’s Doubt”

5. Before expression, there is nothing but a vague fever, and only the work 
itself, completed and understood, will prove that there was something rather 
than nothing to be found there. ~ Maurice Merleau-Ponty, “Cezanne’s 
Doubt”

6. The artist makes visible how the world touches us. ~ Maurice Merleau-
Ponty, “Cezanne’s Doubt”

7. Art is like the minerals in one’s food, the fiber to one’s diet, whose nutritive 
one hardly notices unless you become malnourished and it is determined that 
iron or ruffle has been missing from your daily bread. ~ Cal Seerveld

8. What is a work of art? A word made flesh. ~ Eric Gill, The Priesthood of 
Craftsmanship 

9. Art is . . . a state of capacity to make, involving a true course of reasoning. 
All art is concerned with coming into being, i.e. with contriving and 
considering how something may come into being which is capable of 
either being or not being, and whose origin is in the maker and not in the 
thing made; for art is concerned neither with things that are, or coming 
into being, by necessity, nor with things that do so in accordance with 
nature. ~ Aristotle, Nicomachean Ethics 1140a10-15. 

10. All these phenomena are important. One must make a distinction 
however. ~ Marianne Moore, Poetry

11. Such was a poet and shall be and is — who’ll solve the depths of horror to 
defend a sunbeam’s architecture with his life: and carve immortal jungles 
of despair to hold a mountain’s heartbeat in his hand. ~ e. e. cummings, 
“no man, if men are gods”



12. Poetry defeats the curse which binds us to be subjected to the accident of 
surrounding impressions. And whether it spreads its own figured curtain, 
or withdraws life’s dark veil from before the scene of things, it equally 
creates for us a being within our being . . . It creates anew the universe, 
after it has been annihilated in our minds by the recurrence of impressions 
blunted by reiteration. ~ Shelley, A Defense of Poetry

13. Sound reason fades into nothingness before the poetry of madmen. ~ Plato 
Phaedrus, 245

14. A poet is a light and winged thing, and holy, and there is no invention in 
him until he has become inspired, and is out of his senses, and reason is 
no longer in him. ~ Plato, Ion, 534, 536

15. The more inferior the poet is the more willing he’ll be to narrate anything 
and to consider nothing unworthy of himself […] “No one is to be 
honored or valued more than the truth. ~ Plato, Republic 397a, 595b

16. The play-going citizen, in the long run, is probably the calmest and wisest, 
for he gets rid from time to time of those festering emotional irritations 
that poison the temperament and the mind. ~ Monroe Beardsley, 
Aesthetics

17. Beauty is that which, when seen, pleases (id quod visum placet). ~ 
Thomas Aquinas, Summa Theologiae

18. Taste is always still barbaric when it needs the addition of charms and 
emotions for satisfaction. Immanuel Kant, Critique of Judgment § 13

19. Singing, or playing an instrument in the deepest wood, on a lonely seashore, 
or on a wind-swept hill is not totally unheard. Birds might join in in reply, 
sheep might turn their heads, but this is not all. There is a God who is there, 
and who is personal, and who accepts music as praise to himself, as worship, 
when given to him in this sincere way—without being strained through the 
strainer of human acceptance. ~ Edith Schaeffer, The Hidden Art of 
Homemaking

20. Music is social by essence, vocation, and destination. ~ Etienne Gilson, 
Forms and Substances in the Arts

21. There is a certain lack of urbanity in music, in that, primarily because of the 
character of its instruments, it extends its influence further (into the 
neighborhood) than is required, and so as it were imposes itself, thus 
interfering with the freedom of others, outside of the musical circle, which 
the arts that speak to the eyes do not do, since one need only turn one’s eyes 



away if one would not admit their impression. It is almost the same here as in 
the case of the delight from a widely pervasive smell. Someone who pulls his 
perfumed handkerchief out of his pocket treats everyone in the vicinity to it 
against their will, and forces them, if they wish to breathe, to enjoy it at the 
same time. ~ Immanuel Kant, Critique of Judgment § 53

22. The work of a great novelist always rests on two or three philosophical ideas 
The function of the novelist is not to state these ideas thematically but to 
make them exist for us in the way things exist. ~ Maurice Merleau-Ponty, 
“Metaphysics and the Novel”

23. A film is not a sum total of images. It consists not only of a montage (the 
selection of shots or views, their order and length) but also of cutting (the 
selection of scene or sequences, and their order and length). It is an 
extremely complex form inside of which a very great number of actions and 
reactions are taking place at every moment. ~ Maurice Merleau-Ponty, “Film 
and the New Psychology.” 

24. We also have to think about the soundtrack. Film not only combines photos 
with motion, but also music. The soundtrack is not a simple phonographic 
reproduction of noises and words but requires a certain internal organization 
which the film’s creator must invent. ~ Maurice Merleau-Ponty, “Film and 
the New Psychology.” 

25. This is why the movies can be so gripping in their presentation of man: they 
do not give us his thoughts, as novels have done for so long, but his conduct 
or behavior. They directly present to us that special way of being in the 
world, of dealing with things and other people, which we can see in the sign 
language of gesture and gaze and which clearly defines each person we 
know. Maurice Merleau-Ponty, “Film and the New Psychology.” 

26. The motion picture is of all the arts the closest to the real world: real people 
live in real landscapes. ~ Jean-Paul Sartre


